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REDISCOVERING 


AMERIC 


A GOOD - NEIGHBOR MOTION PICTURE SURVEY OF ALL THE 
AMERICAS DESIGNED TO PROVIDE THE FACTS FOR AN 
INTELLIGENT APPRECIATION OF THE WORLD WE LIVE IN 


Free Film Showings at the Art Museum on Saturdays and Sundays, 
at 2:00 and 3:30 P.M., Nov. 29, 1941 through May 31, 1942 


PROGRAM 


THE DEMOCRATIC WAY: 
The Basis of American Life 


THE AMERICAN SCENE: 
Portrait of a People 
PUBLIC WELFARE: 
In the Interest of All 
PUBLIC WORKS: 
Electric Power for Man 


CONSERVATION OF NATURAL 
RESOURCES: The Heritage of Man 


INDUSTRIAL AMERICA: 
Production for Prosperity 


SUBJECTS 


NATIONAL DEFENSE: 
Production for Protection 


UNITED STATES POSSESSIONS AND 
OUTPOSTS 


CANADA: Aft Peace and at War 
MEXICO: Our Neighbor to the South 
CENTRAL AMERICA: 

The Connecting Link 


SOUTH AMERICA: 
Our Neighbor Continent 


AMERICANS ALL: 
With Common Interests 


Presented by the Prime, Hinchman, Cramp-Vaux and Rebmann Funds 


DIVISION OF EDUCATION 


PHILADELPHIA MUSEUM OF ART 


THE PARKWAY AT 26th STREET 
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REDISCOVERING AMERICA 


A program of 16mm sound films arranged jointly by 
the Division of Education of the Philadelphia Museum 
of Art and the American Film Center of New York City 


THE DEMOCRATIC WAY 
The Basis of American Life 


PROGRAM | 
November 29-30, 1941 


CONSTITUTIONAL GOVERNMENT: We 
The People—How a united nation express- 
es its will through constitutional govern- 
ment. Milestones of Democracy—Origins 
of the freedoms guaranteed to all Amer- 
icans. 

DEMOCRACY AT WORK: A newsreel sum- 
mary of America’s front-page decisions and 
events from 1940 to the present. 

MARCH OF FREEDOM: The contribution 
of democracy as a way of life compared 
with regimentation in other countries. 


THE AMERICAN SCENE 


Portrait of a People 


PROGRAM 2 
December 6-7, 1941 


NAVAJO INDIANS: The primitive and con- 
temporary pattern of life among the first 
Americans. This interesting film record 
was made on a government reservation. 

AMERICA’S FIRST FRONTIER: The influ- 
ence of Spanish culture on one of Amer- 
ica’s first settlements, St. Augustine, Fla. 

I AM WILLIAMSBURG: A new documen- 
tary film of the birthplace of a nation, 
historic Williamsburg, made by the Amer- 
ican Film Center. 


PROGRAM 3 
December 13-14, 1941 


CITY OF PROUD MEMORIES: The pre- 
Civil War patterns of culture that are still 
to be found in historic Charleston. 

COLORADO: The story of the great Colo- 
rado River, once an obstacle to the prog- 
ress of man, now harnessed to serve him. 

KEY WEST: A storm-swept peninsula trans- 
formed into one of the nation’s popular 
playgrounds. Filmed by March of Time. 

THE NATION’S CAPITAL: An impressive 
review of the most important historic and 
contemporary scenes in Washington, D.C. 


PROGRAM 4 
December 20-21, 1941 


MANHATTAN WATERFRONT: Where the 
sea meets the city. New York’s busy water- 


front against a tapestry of tall buildings. 


THE CITY: A powerful plea for adequate 
housing facilities and intelligently planned 
communities exemplified by Greenbelt, 
Maryland. Produced by Ralph Steiner and 
Willard Van Dyke with commentary by 
Lewis Mumford. 


AMERICA’S HIGH SPOTS: Panorama of 
outstanding views of the American scene. 


PROGRAM 5 
December 27-28, 1941 


ONE-TENTH OF OUR NATION: An objec- 
tive picture of the Negro in the rural 
South, made by Film Associates for the 
American Film Center. 

DESIGN FOR EDUCATION: Democracy 
through education at Sarah Lawrence Col- 
lege, a progressive school that effectively 
relates theory to facts. Filmed by Willard 
Van Dyke. 


PROGRAM 6 
January 3-4, 1942 


THE WHEAT FARMER: A wholesome and 
poetic chronicle of the activities on a farm 
in the wheat-belt area of the Northwest. 

AND SO THEY LIVE: A cross-section of life 
among the mountaineers of the South: soil 
exhaustion and food; the remedy of school- 
ing for the practical side of everyday life. 
This film was made by the Educational 
Film Institute of New York University and 
directed by John Ferno. 

CALIFORNIA PICTURE BOOK: The life, 
landscape and spirit of the West Coast 
brought into sharp and friendly focus. 


PUBLIC WELFARE 
In the Interest of All 


PROGRAM 7 
January 10-11, 1942 


THE CHILDREN NEXT DOOR: The drama 
of child care as a community responsibility 
vividly filmed by Willard Van Dyke for 
the New Jersey Child Placement Agency. 

OLD AGE AND FAMILY SECURITY: The 
problem of responsibility for dependence 
is the subject of this film made by the 
Social Security Board. 

ANOTHER TO CONQUER: A poignant and 
beautiful film made among the Navajo 
Indians of Arizona which describes the 
skillful and heroic effort that is being 
made by the National Tuberculosis Asso- 
ciation to cure and prevent this disease. 


PROGRAM 8 


January 17-18, 1942 


A PLACE TO LIVE: The challenge of ade- 
quate housing, exemplified by the City of 
Philadelphia, is the subject of this recent 
film made for the Federal Housing Com- 
mission. 

CRIME AND PRISONS: The application of 
progressive methods to the prevention and 
cure of crime. Filmed by March of Time. 

STOP SILICOSIS: The U. S. Department of 
Labor describes its nation-wide program to 
protect miners from pulmonary diseases. 

MEN AND JOBS: The stake of society and 
of the worker in the problem of unem- 
ployment. A color film made by the Social 
Security Board. 


PUBLIC WoRKS 
Electric Power for Man 


PROGRAM 9 


January 24-25, 1942 


HYDRO: This recent factual film about 
the Columbia River describes the harness- 
ing of America’s greatest power stream, 
the construction of Bonneville and Grand 
Coulee Dams, and the reclamation of the 
Northwest’s farmland. 

RECLAMATION IN THE ARID WEST: 
How vast arid areas have been transformed 
into fertile farmland. 

POWER AND THE LAND: Electricity is 
the machine age hero of this simple saga 
of the farm. This recent film was made by 
Joris Ivens. 


CONSERVATION OF 
NATURAL RESOURCES 


The Heritage of Man 


PROGRAM 10 


January 31 - February |, 1942 


CONSERVATION OF NATURAL RE- 
SOURCES: An informative digest of the 
problem of preserving man’s heritage, the 
good earth, and what is being done to 
accomplish this. 

THE RIVER: A memorable film masterpiece 
of the Mississippi River basin and the 
effects of soil erosion on the land, the 
river and the people. The government’s 
greatest film achievement to date. Pro- 
duced by Pare Lorentz with original mu- 
sical score by Virgil Thompson. 


PROGRAM 


February 7-8, 1942 


ALUMINUM: A new and first-rate behind- 
the-scenes government film of the methods 
used to mine and process America’s stra- 
tegic airplane metal. 

DEEP HORIZONS: Modern methods of 
drilling and refining oil which help to 
conserve this essential defense product. 
A color film by Richey made for the 
Texas Oil Company. 
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PROGRAM 12 
February 14-15, 1942 


THE PLOW THAT BROKE THE PLAINS: 
A film epic of the spoliation of the great 
American plains. 

HARVESTS FOR TOMORROW: An excel- 
lent new film of New England’s struggle 
to conserve its natural resources by means 
of a sound pasture-improvement program. 
Narration is by Frank Craven, distin- 
guished character actor of stage and 
screen. Produced by Edgar Peterson II 
for the Department of Agriculture. 


INDUSTRIAL AMERICA 
Production for Prosperity 


PROGRAM 13 
February 21-22, 1942 


VALLEY TOWN: An intimate and enlighten- 
ing film about technological unemployment 
and its possible solution based on an ac- 
tual case study made in a small town in 
Pennsylvania. Produced by Willard Van 
Dyke with music by Marc Blitzstein for 
the Educational Film Institute of New 
York University. 

MACHINE: MASTER OR SLAVE? How 
the problems created by the machine can 
be solved in the best interests of society 
by a far-sighted policy on the part of in- 
dustry and labor. 


PROGRAM 14 
February 28 - March I, 1942 


CONNECTICUT ANSWERS: The stirring 
story of an organization that perfects and 
maintains the complex system of telephone 
communication essential to defense and to 
modern life. This new film was made by 
Roy Phelps for the Southern New Eng- 
land Telephone Company. 

OIL FOR ALADDIN’S LAMP: Regarded as 
one of the best factual films ever made for 
industry, this technicolor picture, directed 
by Fred Fidler for the Shell Oil Company, 
describes the entire process of oil produc- 
tion from drilling to distillation. 


NATIONAL DEFENSE 
Production for Protection 


PROGRAM 15 
March 7-8, 1942 


AMERICA’S CALL TO ARMS: The need 
for coordination of all our land and sea 
forces to meet the challenge of mechanized 
warfare, is the strong pictorial message of 
this film. 

POWER FOR DEFENSE: How the hydro- 
electric power plants developed by the 
Tennessee Valley Authority are now be- 
ing used for defense production as well 
as for the conservation of natural re- 
sources, and to bring the benefits of elec- 
tric power to rural areas. 


FARMING OUT DEFENSE CONTRACTS: 
How the small businessman is given an 
opportunity to share in defense production 
by government methods of subcontracting. 

HOMES FOR DEFENSE: What the govern- 
ment is doing to supply adequate housing 
facilities for migratory defense workers. 

WOMEN IN DEFENSE: This fine new mo- 
tion picture with commentary by Eleanor 
Roosevelt and narration by Katharine Hep- 
burn describes what American women are 
doing throughout the nation to aid the 
defense program. 


PROGRAM 16 
March 14-15, 1942 


FARM FRONT: This new government film 
describes the effort that is being made to 
orient our nation-wide farm program to 
the needs of defense. 

FOOD FOR FREEDOM: This war will be 
fought with food as well as with guns and 
planes, is the urgent message of this De- 
partment of Agriculture film which asks 
for a greater output of farm products to 
supply all the democracies. 

LAKE FREIGHTER: The simple, cogent 
story of the nation’s need for developing 
its inland waterways for purposes of de- 
fense. 

ARMY IN OVERALLS: The valuable de- 
fense work of the Civilian Conservation 
Corps on one of America’s largest military 
reservations. 

WORKSHOPS OF DEFENSE: What is be- 
ing done to train America’s youth for 
defense. 

BOMBER: The birth of a Glenn Martin 
bomber with commentary and narration 
by Carl Sandburg. 


UO. S&S. POSSESSIONS 
AND OUTPOSTS 


PROGRAM 17 
March 21-22, 1942 


HAWAII: The playland of the Pacific, and 
one of America’s most important defense 
outposts. 

ALASKA’S SILVER MILLIONS: The peo- 
ple, folkways and problems of Alaska sym- 
pathetically explained by famous Father 
Hubbard. 


PROGRAM 18 
March 28-29, 1942 


THE DAY’S WORK: A day in a Filipino 
village with its heritage of primitive cul- 
ture and customs. 

FROM OCEAN TO OCEAN: The Panama 
Canal, key to American and foreign com- 
merce: how its huge locks are operated; 
views of banana plantations, dugout canoes 
and native trails. 

ICELAND: America’s army in service in our 
farthest Atlantic outpost constructs a fully 
equipped military station. 


CANADA 
At Peace and at War 


PROGRAM 19 
April 4-5, 1942 


PEOPLES OF CANADA: Made for the Ca- 
nadian government by John Grierson, this 
film shows the many races of Canada living 
and working in harmony. 

ICELAND ON THE PRAIRIES: The sur- 
vival of ancient customs among descend- 
ants of Iceland now living happily on the 
prairies of Canada. 


PROGRAM 20 
April 11-12, 1942 


WINGS OF YOUTH: The youth of Canada 
in training for the flying service of their 
country. 

GODS OF THE NORTH: Canadian troops 
at their battle stations in Iceland. 

ATLANTIC PATROL: A newsreel film de- 
scribing the methods used by Canadians 
to convoy ships across the Atlantic. 

HOME FRONT: What the women of Cana- 
da are doing to strengthen the morale and 
defense of their country. 


MEXICO 
Our Neighbor to the South 


(Films from the U. S. Office of the Co- 
ordinator of Inter-American Affairs) 


PROGRAM 21 
April 18-19, 1942 


AMERICANS ALL: Julien Bryan’s new film 
story of civilization in the Americas. 

THE SKY DANCERS OF PAPANTLA: The 
dance of Los Volandores, climaxing the 
celebration of Corpus Christi. This dance, 
originating in prehistoric times, recalls the 
battle of the Moors and the Christians, 
and is also said to signify, in dance sym- 
bols, a message brought from the Sun God 
in the skies to Man on earth. A color film 
by Ralph Gray. 

THE JEWELS OF QUERETERO: A striking 
color film by Ralph Gray of the lovely 
semi-precious stones found in Queretero 
and cut by native lapidaries. ; 

FIESTAS OF THE HILL: A Kodachrome 
film by Ralph Gray of an ancient cere- 
monial dance ritual at Amecameca, repre- 
senting that part of the Passion called the 
Via Crucis. 


PROGRAM 22 
April 25-26, 1942 


FOREBEARS OF THE MAYA: A unique 
color film describing the famous archaeo- 
logical discoveries of Dr. Matthew S. Stir- 
ling: the earliest traces of Maya-type cul- 
tures, the pre-Columbian Great Heads from 
Tabasco, the earliest dated Stela, and the 
fabulous jade treasures of Vera Cruz. 
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LIFE BEGINS IN YUCATAN: A rare docu- 
ment of the memorable Mayan ruins,— 
Uxmal and Chichen-ltza, photographed in 
Kodachrome by Ralph Gray. 

THE BOUNTEOUS EARTH: Ceremonial 
dances in Cholula and Tlocotalapan on 
Candlemas Day, and dances at Tehuante- 
pec in celebration of the harvest. Photo- 
graphed in color by Ralph Gray. 

FIRE AND WATER: The Lenten fiesta at 
Taxco where the dancers of the True Cross 
perform to the accompaniment of explod- 
ing fireworks; also the Apache dances of 
Almaloya del Rio. Filmed in color by 
Ralph Gray. 


CENTRAL AMERICA 
The Connecting Link 


(Films from the U. S. Office of the Co- 
ordinator of Inter-American Affairs) 


PROGRAM 23 
May 2-3, 1942 


GUATEMALA SKETCH BOOK: A series of 
four fine travel films in color on the ro- 
mance, charm and antiquity of Spanish 
colonial civilization: the scenic beauty of 
its volcanic landscape, native life, old mar- 
ket places and traditional festivals. City 
of the High Plateau—One of the highest 
capitals of Central America; modern build- 
ings and ancient markets. Filmed in Koda- 
chrome by Ralph Gray. Views of the Cor- 
dilleras—Magnificent scenes in color filmed 
by Ralph Gray in the rugged highlands of 
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Guatemala. Tropic IHighlands—The people 
of the muuntains and how they live; An- 
tigua and its markets, a village across 
Lake Atitlan, a coffee finca. A color film 
by Ralph Gray. Thanksgiving at Chichi- 
castenango—A festival in celebration of 
God’s blessings; a procession in mocking 
memory of the Spanish Conquest; a cele- 
bration in the capital of the highlands. A 
Ralph Gray color film. 


SOUTH AMERICA 
Our Neighbor Continent 


(Films from the U. S. Office of the Co- 
ordinator of Inter-American Affairs) 


PROGRAM 24 
May 9-10, 1942 


OUR NEIGHBORS DOWN THE ROAD: A 
valuable and stimulating color film docu- 
menting a motor trip of 13,000 miles slong 
the Pan-American Highway from Caracas 
to Santiago, Buenos Aires, and Rio, in- 
cluding a side trip to the Straits of Ma- 
gellan. Photographed by Herbert C. Lanks. 


PROGRAM 25 


May 16-17, 1942 


ARGENTINE EARTH: A richly instructive 
pictorial record of the urban life and ex- 
tensive natural resources of Argentina. 
This film was produced by Antonio Diaz 
of Sucesos Argentinos with the cooperation 
of the Argentine Minister of Agriculture 
and other important public officials. 


PROGRAM 26 
May 23-24, 1942 


A NEWSPAPER UNDER THE SOUTHERN 
CROSS: Modern journalism in Brazil ex- 
cellently filmed by Rossi Rex for A Gazeta, 
one of Sao Paulo’s leading newspapers. 

BRAZIL AND URUGUAY: An interesting 
film portrait in color of a fascinating 
country and a people which North Amer- 
icans are only beginning to appreciate. 
Luis Marden made this film for the Na- 
tional Geographic Society. 

VENEZUELA: The life and culture of Vene- 
zuela filmed in color by Luis Marden for 
the National Geographic Society. 

COLOMBIA: A stimulating color film made 
for the National Geographic Society by 
Luis Marden which adds greatly to our 
understanding of the Republic of Colom- 
bia. 

ORCHIDS: A brilliant color film on the 
subject of the tropical flowers of South 
America. Photographed for the National 
Geographic Society by Luis Marden. 


AMERICANS ALL 
With Common Interests 


PROGRAM 27 
May 30-31, 1942 


THE LAST STRONGHOLD: An illuminating 
resumé of the reasons for America’s deci- 
sion to arm for defense in collaboration 
with its Pan-American neighbors. 


This timely good-will film program, the 
first of its kind ever to be organized, is the 
product of the most generous cooperation on 
the part of many persons associated with 
government and commercial film agencies. 
We are especially grateful to Kenneth Mac- 
gowan, Director of the Motion Picture Divi- 
sion of the Office of the Coordinator of 
Inter-American Affairs, and the agency he 
represents for arranging to supply the bulk 
of the films included in the Pan-American 
section of the Rediscovering America film 
program. To Leeds Gulick, of the American 
Film Center, we are deeply indebted for his 
tireless devotion to the task of helping us 
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ican Museum of Natural History; Philadel- 
phia Housing Commission; Walter O. Gut- 
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E. M. BENSON, Chief, 
Division of Education, 
Philadelphia Museum of Art 
DONALD SLESINGER, Director, 
American Film Center 


or adults. 


All the films included in the program have been selected 
with the greatest care by the Division of Education of 
the Philadelphia Museum of Art and the American Film 
Center, and are the finest examples of their kind available. 
All the selected films are 16mm sound in black and white 


This Program Is Available Through The American Film Center 


The Rediscovering America film program has been 
carefully designed to fill the needs of all public or pri- 
vate institutions reaching an audience of young people 


and color. Organizations taking the entire Rediscovering 
America series will also receive programs imprinted 
with the name of the sponsor, publicity releases, radio 
scripts, bulletin board notices, an introductory film leader 
and other promotional materials. 


For Complete Information Write to 
AMERICAN FILM CENTER 
45 Rockefeller Plaza, New York, New York 
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